“®» Padamsee himself has
played Svengali to innumerable
women and a few men as well.
From Dolly Thakore to Sharon
Prabhakar, Suneeta Rao to Alisha
Chinai, Kabir Bedi to Dalip Tahil,
Shiamak Davar to Rachel Reuben,
they all started out with him before
going on to greater things. Thakore
was a model co-ordinator before
she met Padamsee who helped
groom her into one of the most
recognised faces in newscasting in
Indian television. Alisha Chinai
came to Padamsee singing slightly
offkey yet he awarded her the
famous Another Suitcase in
Another Hall... song in Evita which
raised the goosebumps in the
audience and was the beginning of
a sensational pop career. Which
same song was subsequently
assigned to a dancer in the play

called Sunéeta Rao who convinced -

the director that she could do it.

Today Rao's snazzy song-and-dance -
acts come as a direct inspiration

from the director who showed lier
the spit-and-polish routine.

As we talk socialite Devika
Bhojwani saunters in with hubby
Suresh. The duo have come to
rehearse for Tuesday's show for
which Devika will be singing Virgin
Mary's song in Jesus' Christ
Superstar just as she did exactly 25
years ago when the play was
running at Birla Matushri. Bhojwani
“lets us in on the notinconsiderable
fact that she met her husband
through the play - he was
apparently transfixed by her stage
persona and came to meet her
afterwards. "Three months later,
we were married," says Devika
simply, " so you can say that the
play changed my life." She's not
the only one who owes: Alyque
one: Kabir Bedi met and fell in
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love with his wife Nikki Vijaykar on
the sets of Padamsee's Othello
nine years ago. So if marriages are
made in heaven, you couldn't
blame Padamsee for occasionally
feeling like God.

As Bhojwani

goes through

numerots rehearsals in the study
room where we are seated,
Padamsee directs, nodding his
head absently, his spectacles in
hand. There's no getting around
some particular notes in the song,
which for some reason just aren't
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sounding right. Bhojwani takes it a
semi-tone lower tip-toeing around
the falsettos that the song requires,
then one tone higher but it still
doesn't sound right. "Feel the
song," Padamsee advises, "it's got
to have more feeling" and he

marches upto her and reads it out
line by line explaining exactly what
he means. Bhojwani does it again.
This time it's much_better, but the
falsetto still isn't right. Padanisee
examines the song from left and
from right and finally pinpoints that
the problem lies with Bhojwani's
breathing. "Take a breath on 'ho-ly'
and hammer the 'name' part to
glory," he instructs. Bhojwani tries
it again and it's just perfect. The
song has come alive. Glory be, this
has got to be the stuff that
directors are made up of.

"You know," says Padamsee with
a sudden burst of illumination, "the
brands I built in Lintas - my
‘brandchildren’ as I call them were
all drama. So whether it was
Lalitaji in the Surf ad, the
Kamasutra Girl, Park Avenue, the
MRF muscle- man, or Jet Airways
advertising for me is drama. When
I squished the three tomatoes in
the jar for a family planning
campaign it was drama. The time
when the disabled child drew her
mother and herself as whole on a
slate and subsequently rubbed out
her leg, was drama. It's all drama,"”
he says waving his hands in the air
happily

As one gets ready to leave one
cannot help feeling that it's been a
hell of a life for Padamsee. For
him as for no one else do
Shakespeare's words about the
world being a stage and all men
and women being merely actors,
hold true. And on Tuesday when
they get together to celebrate his
first . 'hundred' years they'll be
saluting a director and an ad guru
who had the opportunity to play
God more than anyone else. And
believe you us, while it may have
been fun, it was damned stiff work
all the way.




